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SHAKIN’ STEVENS’ ENDURING APPEAL WAS NO
BETTER ILLUSTRATED than when he performed to
the biggest-ever crowd for an opening act at last
year’s Glastonbury Festival main Pyramid Stage.

Stevens may be the biggest-selling singles artist of
the Eighties – the Guinness Book of British Hit
Singles And Albums declares he “shares with The
Beatles (Sixties) and Elton John (Seventies) the dis-
tinction of being the most successful UK singles
chart performer of a decade”, but that performance
at Worthy Farm was a reminder that his reputation
has been built on reliably delivering an enthralling
live show honed over many decades.

Relaxing behind the green doors of London’s
Soho House, Stevens displays the characteristic
humility which so appeals to his fans.

“Glastonbury was great. I thoroughly enjoyed it,
[but] I couldn’t understand all the fuss because I have
done loads and loads of festivals throughout
Europe,” says Stevens. 

“Michael Eavis was pleased, even though I 
didn’t do Green Door because it was an obvious
move,” he smiles. 

Stevens’ modest nature could well be a result of
the fact he had to work extremely hard for recogni-
tion, let alone fame and chart dominance.

Few people realise that before his Eighties chart
reign, Stevens had already worn in his trademark
denim while spending more than a decade on the UK
and European live circuit.

Born Michael Barrett in Ely on the outskirts of
Cardiff to a working-class family in March 1948,
Stevens had all manner of jobs including a stint as a
milkman as he began his career as a rock’n’roll singer
around the clubs and bars of South Wales.

After messing around in bands whose names
ranged from The Olympics, The Cossacks and even
The Denims, in 1968 he eventually formed the
Fifties-influenced rock‘n’roll outfit that became
Shakin’ Stevens & The Sunsets, adopting a stage
name borrowed from a friend who had once jokingly
invented it amid an air guitar break in a street 
game they were playing. And, of course, the Shaky
name followed.

“I was always into music,” says Stevens. “When I
left school, I started in the early days in a tin band
sleeping on floors – playing the Hope & Anchor [in
Islington] and places like that while holding down
day jobs – I worked my way up. 

“We used to get in a van and off we went. In fact,
we are not far from Old Compton Street now, and
one of the gigs we did was The Greyhound. We went
down in the cellar and got paid £4. We’d do a couple
of hours and jump in the van back to Wales.”

His band turned professional in 1969 and built a
reputation by touring the UK’s universities, colleges
and venues supporting the likes of David Bowie,
Deep Purple and Kilburn & The High Roads (with a
young Ian Dury in the line-up). Indeed, they were
voted Top Live Band in a 1972 NME poll. 

“We were a pretty wild band,” reflects Stevens. “It
was nothing for us to swing on the chandelier or run

Tribute
By Stephen Jones

PICTURED LEFT
The bop won’t
stop: Shaky today
and in his Eighties
pomp

Thirty years after Michael Barrett pulled on the denim and broke into the UK charts with Hot Dog,
Shakin’ Stevens is still making waves. On the eve of the release of his comprehensive remasters
boxed set and a whole host of anniversary activity, Music Week celebrates the evergreen rock‘n’roller

across the bar and kick all the beer everywhere. We
were quite a wild bunch. 

“We were doing a gig in Cardiff and The Rolling
Stones sent someone to check us out, who reported
back that we were a riot. So we got the gig support-
ing them in Southampton. But it was just after
Gimme Shelter and all the riots and [Hell’s] Angels
coming down the Civil Theatre… you can imagine we
weren’t so raucous that night.”

But over the years those riotous performances
attracted several record deals including:

● EMI/Parlophone: the album A Legend, produced
by Dave Edmunds at Rockfield Studios
● CBS: signed for five years by veteran A&R man
Muff Winwood.
● Dureco & Dynamite: the Dutch label which
enabled the band to build a large following in
Denmark, Sweden and Holland
● Track Records: for which Stevens signed as a solo
artist prior to breaking up with the Sunsets.

Yet initially commercial chart success eluded Stevens,
“We didn’t have the commitment or market. If you
don’t have that, it ain’t gonna happen.

“I had no real involvement on the production side
at all,” he says. “I thought as a band we were better
live than as a recorded band. We didn’t really capture
Shakin’ Stevens & The Sunsets on record. Maybe that
was a problem. But I also think the problem as well is
that we just believed in what we did. We didn’t go
with any trend, change our hair or the wideness of
our pants.

“Obviously with record companies and managers
and things like that, getting your breaks is all part of
the political thing. You can have a fantastic record
but if you don’t have the market, you don’t have the
commitment, it ain’t going to happen,” he adds. 

Stevens’ lucky break came when he was spotted
with the band at The Greyhound and asked to 
audition for legendary music TV producer Jack Good
to star in his West End musical Elvis! Stevens landed
one of the lead roles and portrayed Elvis in his prime,
charting the army and movie star years.

Good’s pioneering approach in lifting Stevens
from the Evening Standard best musical-winning show
onto the TV sets of the nation was to become instru-
mental to his success in the approaching decade. But
Stevens baulks at comparisons of Good with today’s
Simon Cowell.

“With respect to Simon, Jack was more creative in
a different way. He was from the days of The Six-Five
Special, Shindig! and Catch My Soul. He also did the
first Las Vegas revue for Tina Turner. He was a well-
educated Oxford man who just liked rock‘n’roll. He
brought it to the TV stations and put Cliff [Richard]
and all those people on the map.” 

Good was certainly canny in mobilising the press
to support his ventures: the show’s run was extended
twice and events overtook his rejoining The Sunsets,
who were back in Wales reading the headlines.

“The band was coming to a finish, we were pretty
starving – we’d done all we could,” Stevens insists.
“We had done five albums with no success really and
it was a regular wage and a tribute show with money
in the bank.

STILL SHAKIN’

“We were quite a wild bunch.
We were doing a gig in Cardiff
and The Rolling Stones sent
someone to check us out,
who reported back that we
were a riot… we got the gig
supporting them”
SHAKIN’ STEVENS, ON THE ROAD TO
FAME IN THE SEVENTIES
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“Congratulations

Shaky on such an

enduring career –

BMG Rights are

thrilled to be

working with you”

FROM EVERYONE AT PPL, CONGRATULATIONS 
TO SHAKIN’ STEVENS ON YOUR LONG AND 
SUCCESSFUL GLOBAL CAREER.
FROM TOKYO TO RIO, OSLO TO LLANDUDNO  
– WE ARE PROUD TO COLLECT AND DISTRIBUTE 
YOUR REVENUES ON YOUR BEHALF!

PPL is the London-based music licensing company which 
licenses recorded music on behalf of 5,000 record 
companies and 42,000 performers in the UK. In addition, 
the company has 45 bilateral agreements with similar 
organisations around the world representing a further 
4,000 record companies and 31,000 performers. 

PPL collects domestic and international revenues from UK television 
and radio, digital and online media as well as public performance 
income. The company does not retain any profit for itself. The costs 
of collecting, processing and distributing the licence fees are taken 
from the gross revenues that the company collects. 

All these revenues are distributed and paid to all PPL’s record 
company and performer members. These include featured 
artists as well as session musicians, ranging from orchestral 
players to percussionists and to singers.

PPL’s role and remit increases year on year given the 
increasing amount of data. For example the company 
receives details electronically on a weekly basis for, on 
average, 6,500 new recordings. Once this data has 
been fed into its own databases, it is then passed on to 
PRS for Music for the company to administer the relevant 
copying rights on behalf of the songwriters, composers and 
publishers. PPL also provides that data on to the 
Official Charts Company for the purpose of the charts, 
and also to the BPI and IFPI for anti-piracy purposes.

PPL’s other areas of operations include VPL, PPL 
Repertoire Database and PPL Video Store.

To find out more: 020 7534 1070 ppluk.com

STANDING UP  
FOR MUSIC RIGHTS!
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Stevens’ first album, released via Track Records,

was recorded straight to tape in one day in Island
Records’ studio. It was recorded amid something of a
party atmosphere, fuelled in part by the presence of
Bob Marley in the adjacent studio. But the record
flopped, partly due to the label’s financial difficulties
and subsequent liquidation. But it did open the door
to a new deal at CBS after business partners Chris
Brough and Mike Hurst – who Stevens describes as
his first proper managers – approached him back-
stage in his dressing room at London’s Astoria in
summer 1978. Shortly afterwards he was signed to
CBS/Epic in a global deal overseen by the legendary
Maurice Oberstein, a move Stevens describes as the
biggest break of his career.

Against a backdrop of the then-ubiquitous sound
of punk and new wave, Stevens had found his own
distinctive blend of country/rock and blues delivered
with gutsy vocals.

Stevens explains that his experience onstage in the
West End proved invaluable. “I learned that you want
to get a key, thrash it out with guitars, take it high,
take it up a little bit, then bring it down a little bit so
you can get the best range of your voice,” he explains.
“Otherwise if you don’t get the right key, it’s too 
low, you go in and get second wind, and you can’t
sing out.”

Yet it took several false starts before Stevens even-
tually discovered a successful working partnership
with producer Stuart Colman – who went on to be
voted top singles producer of the year by Music Week –
and with whom he would enjoy sifting though hun-
dreds of records looking for potential hits.

Stevens’ first CBS album was Take One, which fea-
tured guitarist Albert Lee (Bo Diddley, Jerry Lee

‘ Well done Shaky. 
It’s been great working
with you over the past 

fifteen years. 

All the best for the
future from Merv and

all the boys at Eurohire.’

UNIT 6 BESSEMER PARK, BESSEMER ROAD,  
BASINGSTOKE, HAMPSHIRE, RG21 3NB.

TEL:01256 461234  FAX:01256 461226  
MOB:07831 481993 MOB:07778 525339 
WEB   www.eurohiresoundandlight.co.uk 

The breakthrough This Ole House
released February 1981; chart peak: 1

After scraping the UK top 20
with Marie Marie in 1980, Epic
released the flop follow-up
Shooting Gallery. “I think I did too
many kids shows, but that was
‘management’,” says Stevens. “I
was dashing here, there and
everywhere. But that song really
should be banned. It’s all very
filthy. But it was funny at the
time because they had it as the
music on [Saturday morning 
children’s TV show] Swap Shop
to this air rifle/shooting rabbits
game, but nobody picked up 
on that.

“Matchbox and The Stray Cats
were getting all the Top 10s and I

wasn’t. This was after the punk
era, which we called Bash! It was
quite good, I just didn’t like all
the spitting, the vomiting and all
that crap. But they got down to
the basics, which I liked.

“So we had a meeting with the
(CBS) guys, and said we need to
be a priority and they said: ‘Sure,
give us three tracks.’ So we did
that, including This Ole House. It
came in at 69, rose to 58 and all
of a sudden shot to number one. 

“A lot of people don’t know
this, but at that time This Ole
House had 86 covers. It was writ-
ten by Stuart Hamblen, a
Nashville singer – it was a coun-
try soul song like Mustang Sally. I
sat down with Stuart [Colman]
and listened to a lot of records
and the first [version] I heard 
was by NRBQ and it was fresh.
There were lots of covers before
by people like Boxcar Willie. But
for my version the time was
right, it was perfect. The 
album got to number two – it’s 
a frustrating number!”
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Lewis) and legendary pedal steel guitarist BJ Cole (T.
Rex, Elton John). Stevens and Colman had hit upon
a sound which both appealed to Smash Hits readers
and an adult audience who heard the music of their
youth within Shaky’s grooves.

It had already been recorded when he took on
manager Freya Williams who had been managing
singer Joe Brown in the West End – “because in those
days artists didn’t talk to labels, they talked to their
representatives.” – and was to guide him through the
successful years.

Hot Dog was his debut UK hit, reaching number
24 in 1980, while its follow-up Marie Marie peaked at
19 and went on to break him across Europe.
Shooting Gallery followed, but it was the cover of
Rosemary Clooney’s This Ole House which topped
the UK chart and became a huge international hit.

Stevens’ subsequent 10 singles went top five,
cementing an illustrious career with CBS. In 1981
alone he notched up three hit albums with the label,
including his first number one album Shaky, and, of
course the memorable chart-topping single 
Green Door. 

Hit albums followed thick and fast, including
Give Me Your Heart Tonight – which featured his
first self-penned number one and the Ivor Novello-
nominated Oh Julie – The Bop Won’t Stop and
Lipstick Powder And Paint.

Stevens’ fourth number one was Merry Christmas
Everyone in December 1985 and whose release was
put back a year to avoid clashing with Band Aid’s Do
They Know It’s Christmas? – this even though
Stevens inexplicably did not have a part in the latter’s
recording despite his chart ubiquity at the time. The
single knocked Whitney Houston’s Saving All My

Features 
Love For You off the number one spot and remains
affectionately regarded as a classic Christmas hit,
recently being voted one of the best Christmas songs
ever by NME readers and MTV viewers. 

At this point with Stevens focused on maximising
his output, he reflects that he did not have time to
take in what was happening around him. Oberstein
moved to PolyGram and Stevens can now see his
career was more affected by the subsequent staff
changes at CBS/Epic and its takeover by Sony in
1987/8 than he at the time realised. His relationship
with the label had changed and he became unhappy
with the quality of releases around albums Let’s
Boogie – which included for instance a Live Medley
which was two years old – and A Whole Lotta Shaky. 

Looking back, Stevens describes himself at the
time as being “very naive” over decisions made – “A
lot of things were kept from me” – wishing that
someone had taken a step back and looked at his
career and planned for the future.

He laments: “With Freya, after 1985… I was 
dancing here and there, putting records out like bul-
lets. I was doing three tours a year and so many inter-
views. We really should have stood back and said,
‘Look to the next stage now,’ and nobody did that.
They thought it would go on for ever. There was 
no guidance.”

The one man at CBS that Stevens trusted, and
retains huge respect for guiding him through this
successful period in their second partnership of his
career, was Muff Winwood. Sue Davis, Stevens’ man-
ager since 1999, explains, “I think he had a conversa-
tion with Muff Winwood where he recommended
taking a step back and looking at how the market
moves and how you have got to move with it, but

Congratulations to Simon Fuller,
winner of the Peter Grant Award,
from everyone at Harbottle & Lewis

Congratulations Shaky
on a stellar career.

We’re delighted to be 
working with you.

PICTURED RIGHT
Recognition: in
2000 Shakin’
Stevens was
awarded a Gold
Badge Award by
the British
Academy of
Composers and
Songwriters

PICTURED
OPPOSITE
Shaky performing
on Top of the
Pops and 
appearing on
Peter Kay’s 
chart-topping (Is
This The Way To)
Amarillo? promo

“After 1985 I was dancing
here and there, putting

records out like bullets and
doing three tours a year. We

really should of stood
back…there was no guidance”
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[Stevens] misinterpreted that as he should take time
off. He regrets that. He spat out the hits and some-
one should have been planning for the future.”

Winwood’s departure from Epic to set up S2 in
1990 and the single I Might just cracking the Top 20
signalled to Stevens that he was perhaps coming to
the end of his time with Epic. Indeed, it concluded
with 1992’s underperforming collection The Epic
Years and the number 37 hit single Radio, produced
by Tod Argent and featuring Queen’s Roger Taylor
on drums.

SHAKIN’
STEVENS

Wishing you many
congratulations

on 30 years  
of great 

entertaiment
Equity,
Guild House, 
Upper St Martin’s Lane, 
London, WC2H 9EG
www.equity.org.uk the singers’ union

A whole lotta Shaky going on anniversary plans abound
Given Shakin’ Stevens’ incredible run of hit singles in the
Eighties, it is perhaps surprising that this is the first time a
CD boxed set retrospective has been issued.

Sony commercial senior marketing manager Neil Martin
admits, “You could almost say it’s been overlooked. It’s never
been done before, this complete overview and appraisal of
his career. I must say this is a real labour of love.”

With te set released on December 7 and coinciding with
next year’s 30th anniversary of his debut hit Hot Dog, a sig-
nificant number of the staggering 147 songs on Shakin’
Stevens – The Epic Masters 10-CD boxed set will be available
on CD for the first time having previously only been issued on
vinyl. The material will also be available to download. 

When asked about being the top-selling singles artist of
the Eighties, Stevens is typically reserved. “So they say. I
don’t know how many offhand. I don’t remember things like
that really. I’m very proud of the achievement, but you have
probably read it all before.”

Martin adds that hard data from that period is hard to
come by, but adds, “His UK singles sales alone were at 
least 7.5m. He had hits throughout the decade and a lot of
these songs went Top 10. And he was successful in many
other territories.”

Unique to the boxed set is the way in which each of the
CDs has been designed as a mini-vinyl record in inner bags,
featuring a striking cover of a denim-clad Stevens in a 
trademark pose. “Management are always ‘Look at the cam-
era! Look at the camera!’” says Stevens. “But this shot was
taken onstage.”

The image has been taken from the I’ll Be Satisfied cover
and, inside the boxed set a 20-page colour booklet includes

all the sleeve notes and photographs of each UK single
sleeve, together with informative ‘Shaky nuggets’ featured
on the back. 

The set includes the albums Take One!, This Ole House,
Shaky, Give Me Your Heart Tonight, The Bop Won’t Stop,
Lipstick, Powder & Paint, Let’s Boogie, A Whole Lotta Shaky
and There Are Two Kinds Of Music: Rock’n’Roll together with a
CD of original and alternative mixes and extended versions.

When it comes to the marketing campaign, advertising will
run in monthly music magazines including  Record Collector,
Uncut, The Word and Mojo. Martin says: “[Stevens] has a fair-
ly passionate fanbase which has grown up with him, and
boxed sets sell to a hardcore fanbase.”

With that in mind, Stevens will perform a one-off launch
show – billed as “an intimate gig” – at
London’s O2 Islington Academy on
December 8 where he promises to
perform a selection of tracks from
the collection. 

The gig marks the start of a live
revival for Stevens, his manager Sue
Davies reveals. She says that “dozens
of festivals in the UK and Europe”
have already been booked for his
anniversary year tour plans next
year. Meanwhile, Martin stress-
es that the Sony campaign
will be extended to reach
fans in other territories. “He’s
still out there and very much
doing it,” insists Martin. 
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DEAR SHAKY 
HAPPY 30TH ANNIVERSARY, SINCE 

THE FIRST UK HIT ! 
HERE'S TO MANY, MANY MORE !!!

From Roz Fleetwood and all the team 
and members at SONG
www.shakinstevens.com

Dear Shaky

Many congratulations to you on this 

special occasion, marking the 30th

Anniversary of your first hit.

Sony/ATV Germany is proud to be

your sub-publisher.

We look forward to being part of your

team for the future.

Your Sony/ATV Germany Team

Sony/ATV Music Publishing (Germany) GmbH

Kemperplatz 1 - Sony Center - D-10785 Berlin

Tel.:  +49(0)30-257513-00    Fax.: +49(0)30-257513-02

mailto: contact@sonyatv.com                     www.sonyatv.com
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All the signs are this one-time milk-

man is looking forward to another
decade at the top of his game.
yes_stephen@yahoo.co.uk

Stevens was, however, able to
look back on a string of amazing

achievements over the decade,
which included:

● 39 top 75 singles;
● Four UK number ones sin-
gles, plus three number twos,

12 top five hits and 15 Top 10
appearances;

● More than five years spent in
the UK singles chart

● 30 Top 75 hits in a decade;
● A dozen hit albums with a multitude of

gold, platinum and double platinum awards;
● An estimated 30m albums and singles sold 
globally.

But above all Stevens achieved a loyal fanbase who
continued to support him throughout the next two
decades and for whom he says he is now producing a
CD boxed set retrospective, overseeing the remaster-
ing, artwork and text.

Davies explains that Stevens has a very hands-on
approach nowadays, not least with maintaining
independent control, operation and exploitation of
his website – www.shakinstevens.com – because,
“That’s the image we want to convey. Things can get
lost in translation.”

Stevens may have stopped recording in the early
Nineties, but after a re-evaluation of his career he
had returned to the live scene by the end of the
decade and continues to tour the UK and Europe. In
2000 he was also awarded a prestigious Gold Badge
Award by the British Academy of Composers and

Songwriters to commemorate his contribution to
the music industry.

The Glastonbury show and touring aside, among
other notable achievements this decade have been
the 12-track album Now Listen in 2005, which
Stevens largely co-wrote. Later that year he delighted
fans by appearing in the video to Tony Christie and
Peter Kay’s chart-topping (Is This The Way To)
Amarillo? Only last year Chris Evans featured a spe-
cial Shaky week on Radio 2 to celebrate Stevens’
60th birthday after the pair’s chance meeting at a
golf club. Stevens’ enduring appeal has also been
emphasised by the continued success of Merry
Christmas Everyone since it was made available to
download. Without any promotion the track has
returned to the Top 40 during the last two
Christmas periods. 

But, perhaps most heartwarming, Stevens won
the reality TV show Hit Me Baby One More Time,
eclipsing his peers and precipitating yet another Top
20 hit in his cover of Pink’s Trouble backed with
This Ole House, getting him back in the public eye
and winning a new generation of fans.

He has plans for a new studio album next year –
two offers are already on the table, which are being
put on the back burner while he self-funds its
recording so that he is content with the quality of
the release.

Davies adds: “Nowadays he writes more music.
Retro is not right for him. He needs to take more
control. Fans like him because he is very humble. His
music has the feelgood factor – you can hear 
the lyrics and it has catchy hooks and tunes. 
He always says if the milkman can whistle the tunes,
it’s a hit.”

PICTURED 
Moving onwards:
Stevens is 
planning a wealth
of festival 
appearances to
mark next year’s
30th anniversary
of his debut hit
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Sound Performance Manufacting Ltd

Halesfield 14

Telford 

Shropshire TF7 4QR

CD & DVD manufacturing facility
Sound Performance Ltd

3 Greenwich Quay

Clarence Road

London SE8 3EY

T. +44 (0)20 8691 2121

F. +44 (0)20 8691 3144

sales@soundperformance.co.uk

www.soundperformance.co.uk

Sales Office

Call our sales department
on 020 8691 2121

CD & DVD
REPLICATION
Direct to the Music Industry

40 million CDs per annum
12 million DVDs per annum
10 million audio cassettes per annum

All manufactured in our UK facility

Associated printed parts
Special packaging and box sets

CONGRATULATIONS SHAKY! 
“To a truly unique artist.

There’s no one out there doing what you do.
You’re in all our hearts & minds.”

From the team at SM Limited, writers, co-writers, producers and associates:

Rod Argent, Mark Brennan, Gordon Campbell, Peter Collins, Stuart Colman, Sue Davies, John David,

Simon Fowler, Nicky Graham, Barrie Guard, Ronnie Harwood, Bob Heatlie, Brian Hodgson, Peter Van

Hooke, Martyn Hope, Mike Hurst, Albert Lee, Hank Marvin, Christopher Neil, Ken Salter, Tim Smith,

Ed Stringfellow, Gary Sulsh, Steve & Heather Taylor, Howard Tibble, Bonnie Tyler, Muff Winwood
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